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1. Det tands ett ljus. Hymn 208 (Roland Forsberg. Arr: C. Jormin) 7:34

2. Den sista varlden (C. Jormin) 5:35

UPURPPURITIPNY | | ¥V FOVSITTH PRI |1 FEPYY IRy W E O

3. Dream City (C. Jormin) 7:26

4. Det finns en vag. Hymn 303 (Trad. Arr: C. Jormin) 7:29

5. Vandkors (C. Jormin) 8:44
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6. Sol Ottilia (C. Jormin) 6:35
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7. Parlor skéna. Hymn 583 A (Trad. Arr: C. Jormin) 4:07

W

s hoppet. Hymn 325 (Trad. Arr: C. Jormin) 3:38
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9. Sol Salutis (C. Jormin) 1:59

10.M (C. Jormin) 7:33

Christian Jormin 3. Christian Jormin piano, drums, percussion,
Mattias Gronroos double-bass and Magnus Boqvist drums, percussion.

FRCD 018. [p]&[c] 2004 Footprint Records AB. Distributed by CDA. Made in Austria. www.footprintrecords.com.
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Recorded in Sofienb,
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steborg. Manufactured by SMT/Sony DADC.
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Henrik Wallgren




1. Det ténds ett ljus / A Light Has Been Lit. Magnus’ drums begin, cross my hands -
inside and outside the grand piano. Mattias keeps mostly to an ostinato figure.

2. Den sista vérlden / The Last World. Inspired by the story of the Roman poet Ovid,
whose "Metamorphoses” resulted in his being deported to a distant place - “the end of the world”.

3. Dream City. A triptych. Named after a painting by Paul Klee.
The second part is a contrasting drum duo accompanied by a simple bass figure.

4. Det finns en vdg / There Is a Way. Around midnight. Candles lit in a darkened church.
A low D with the bass bow starts a free improvisation around a well-known Swedish hymn.

Atter a while | switch from percussion to grand piano.

5. Vandkors / Turnstile. Turnstile, a feature that allows one person at a time to pass.
An intricate composition with many unexpected turns. The easiest way is not always the best.

6. Sol Ottilia. Built around the idea of a major 7th chord with tritone in the bass.

Cheerful on the surface, more austere deep down. Dedicated to and named after my youngest daughter.

7. Parlor skéna / Pearls of Beauty. Begins with an improvised drum duo played slowly in triple time.
This is probably not what the composer had in mind when he wrote the hymn.

8. | hoppet / In Hope. A more straightforward take based on an extended harmonization of
a Swedish hymn. Mattias completes the theme in a different key.

9. Sol Salutis. Salutation to the sun. A sun cult in early Christianity. Also a cyclic yoga exercise.
Here, it is an improvised percussion solo by myself.

10. M. M - as in meditative jazz. M, the miracle of simplicity. The letter M - an ancient symbol of
the union of man and woman. A piece that | originally wrote for a dance performance.

Christian Jormin

The wellspring of this trio had its origin in the early 1990's. In those days | played the piano, and
we performed my compositions. Back then, my main focus was on the drums — in any case, | was more
established as a drummer. When it comes to dedication, my approach to both the piano and to
the drums has been equally serious.
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The following years brought intensive periods of concert opportunities.
On one occasion we needed someone to fill in on bass, and Mattias Grénroos, who was
very young at the time, helped us out. We've continued to play together ever since.
A bass player who invariably creates new directions for our music to travel.
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A few years ago we were joined by the drummer Magnus Boqvist. His airy sound and
ability to perfectly deliver his accents provided our music with the optimal breeding ground
and gave it a special luster. The trio as you now hear it was born.
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As an improvisational percussionist | have progressively developed an increasingly
sound-oriented style. For quite some time now, |'ve envisioned adding a new dimension to
the material by integrating it into the piano trio. This aspect is present in the recording; occasionally
| move between the grand piano and my percussion instruments. No overdubs occur in this production.
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To a great extent, this music evolved during our church performances in recent years.
Music with a contemplative nature. Simultaneously filled with movement and surprises.
Some regard it as meditative jazz. Actually, it doesn't really matter to us what it's called.
If you regard something from a distance, a certain pattern emerges.
Move in closer, and the details become more prominent.



