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Simultan Krippenspiel or “Christmas according to DADA”

In 1915, disillusioned by his country’s invasion 

of Belgium, the German actor and author Hugo 

Ball sought voluntary exile in Zürich. There he 

founded the Cabaret Voltaire with his future 

wife, singer Emmy Hennings. This new ven-

ture was dedicated to artistic entertainment 

and soon attracted avant-gardists such as Hans 

Arp, Marcel Janco, Marietta di Monaco, and 

Tristan Tzara.

Mirroring the brutal war raging around 

them in Switzerland, their performances were 

loud, experimental, and often provocative. The 

audience stormed the stage on more than one 

occasion. On July 28, 1916, Hugo Ball read the 

Dadaist Manifesto on stage and a new “ism” 

was born. Dada was a type of proto modernism 

that sharply protested against the political and 

social state of the Western world. The Zürich 

Dadaists performed “sound poems” using non-

sensical words and musique bruitiste (“noise 

music”), that featured readymade sounds such 

as fans, clocks, radios, etc. 

In the early summer of 1916, before the Dada 

Manifesto had been drafted, a Grand Soirée was 

held at the Cabaret Voltaire. Astonishingly, one 

of the acts was a Nativity play: “Simultan Krip-

penspiel – Concert Bruitiste”. The script con-

sisted of one page of the traditional story of 

the birth of Christ from the Gospel of Luke, 

while the following page had lines for the famil-

iar characters of Joseph, Mary, the Angel, the 

Shepherds, and so on – in gibberish. Sound 

and light e� ects were spelled out onomato-

poetically and were performed by the actors 

with their voices or by using props. The Bibli-

cal passage and the newly created poem are lay-

ered and intertwined, which is what Ball means 

when he refers to the piece as a simultaneous 

Nativity play.

The piece in question, “Simultan Krippenspiel 

– Christmas according to DADA”, isn’t a clearcut 

example of Dada; the music moves in a bor-

derland between meaninglessness and expla-

nation. Occasionally, the music lends meaning 

to the nonsensical lines, but it also allows them 

to remain incomprehensible. The main charac-

ters are Joseph, Mary, and the Narrator reciting 

the Bible. The chorus paints the powerful world 

“ In all its gentle simplicity, ‘Ein Krippenspiel’ was surprisingly moving. 

The dramatic irony cleared the air. No one dared laugh. We welcomed the 

Blessed Child, through art and in person.”

 Hugo Ball, after the performance of “Ein Krippenspiel”
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Ki-yelled yullad-lanu, ben-nittan lanu

Vattehi hammisrah, al-shichmo;

Vayikra shemo pele yo’etz:

El-gibbor

Avi-ad

Sar-shalom (Yeshaiyah 9:2,6)

[tonband]

Sú þjóð, sem í myrkri gengur,

sér mikið ljós…..

Народ, идущий во тьме,

увидел великий свет……

Sinä teet runsaaksi riemun,

annat suuren ilon……

Bo lud on, który chodzi w ciemności, 

ujrzy światłość wielką…..

Le peuple qui marchait dans les ténèbres

verra briller une grande lumière …… (Isaiah 9:2,6)

ii. sinfonia

chor:

Und da er ward gekreuzigt

Da fl oß viel warmes Blut

Alleluia

the mighty God, the everlasting Father,

the Prince of peace (Isaiah 9:2,6)

[tape]

Isaiah 9:2,6 in Icelandic, Russian, Finnish, Polish 

and French

ii. sinfonia

choir:

And there he was crucifi ed

A lot of warm blood fl owed

Alleluia
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i. foreword
[soli: Sofi a Niklasson, Mathilda Sidén Silver, 
Thomas Volle, Andreas Olsson]

solo:

Jingle

Jingle all

solo:

Rudolph 

Rudolph the Rudolph

solo:

Feliz navidad 

solo:

I’m

I’m dreaming

[tape]

Feliz navidad

narrator:

The people that walked in darkness have seen a 

great light

They that dwell in the land of the shadow of death,

upon them hath the light shined

For unto us a child is born, unto us a son is given 

and the government shall be upon his shoulder.

And his name shall be: Wonderful counselor,

i. vorwort
[soli: Sofi a Niklasson, Mathilda Sidén Silver, 
Thomas Volle, Andreas Olsson]

solo:

Jingle

Jingle all

solo:

Rudolph

Rudolph the Rudolph

solo:

Feliz navidad, 

solo:

I’m

I’m dreaming

[tonband]

Feliz navidad

erzähler:

ַ בּ םיכִלְהֹהַ םעָהָ  ֶ שׁחֹ ֹי :ל וֹדָ גּ ר וֹא  וּארָ , � ְ שׁ ְ בּ יבֵ   הּגַנָ ר וֹא ,תוֶמָלְצַ ץרֶאֶ

.םהֶילֵעֲ

ִ כּ ֵ בּ , וּנלָ-דַ לּיֻ דלֶיֶ-י ַ תּנִ ן ְ תּוַ , וּנלָ-ן ִ מּהַ יהִ ְ שׂ ִ שׁ-לעַ ,הרָ ְ שׁ ארָקְִ יּוַ ; וֹמכְ ֶ פּ  וֹמ אלֶ

ַ שׂ ,דעַ-יבִאֲ ,ר וֹ בִּ גּ לאֵ ,ץעֵ וֹי ָ שׁ-ר ם וֹל

Ha’am haholchim bachoschech,

Ra’u or gadol

Yoshevei be’eretz tzalmavet

Or nagah aleihem
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iv. der stall
[soli: Anna Zander, Love Tronner]

erzähler:

Maria aber und Josef lagen im Stalle zu Bethlehem 

auf den knien und beteten zum Herrn 

josef und maria:

ramba ramba bamba…

esel:

ia, ia, ia, ia, ia, ia, ia, ia, ia, ia, ia, ia, ia, 

öchslein:

muh muh muh muhm muh muh muh muh muh 

muh muh 

schaf: [tonband]:

bäh, bäh, bäh, bäh, bäh, bäh, bäh 

chor:

Alleluia

v. die erscheinung des engels

erzähler:

Am Himmel aber leuchtete der hellste Stern über 

dem Stalle von Bethlehem 

die hirten:

He hollah, he hollah, he hollah

iv. the stable
[soli: Anna Zander, Love Tronner]

narrator:

In Bethlehem, Mary and Joseph kneeled before the 

babe in the manger and prayed to the Lord

joseph and mary:

ramba ramba bamba…

donkey:

ia, ia, ia, ia, ia, ia, ia, ia, ia, ia, ia, ia, ia, 

ox:

muh muh muh muhm muh muh muh muh muh 

muh muh 

sheep: [tape]

bäh, bäh, bäh, bäh, bäh, bäh, bäh 

choir

Alleluia

v. the angel appears

narrator:

But in the sky the brightest star shone over the 

stable of Bethlehem

the shepherds:

He hollah, he hollah, he hollah

8

iii.stille nacht

der wind:

f f f f f f f � f f � �  t t 

erzähler:

Und es waren Hirten in derselbigen Gegend

aus dem Felde bei ihren Hürden.

Die hüteten des Nachts ihre Herde.

ton des heiligen nachts: [tonband]

Hmmmmmmmmmmmmmmmmmmmmmmm… 

der wind:

Eee� f, eee� f

die hirten:

He hollah, he hollah, he hollah

erzähler:

Gege, gege bigen

Ürd ihfel emau

Tete üte erde gege

Stille, stille, lille Nacht

chor:

Stille Nacht, Heil’ge Nacht

Alleluia

iii. silent night

the wind:

f f f f f f f � f f � �  t t 

narrator:

And there were in the same country

shepherds abiding in the fi eld,

keeping watch over their fl ock by night.

sound of the holy night: [tape]

hmmmmmmmmmmmmmmmmmmmmmmm…

the wind:

Eee� f, eee� f 

the shepherds:

He hollah, he hollah, he hollah

narrator:

Gege, gege bigen

Ürd ihfel emau

Tete üte erde gege

Stille, stille, lille Nacht

choir:

Silent night, Holy night

Alleluia
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fürchtet euch nicht, denn siehe:

ich verkündige euch eine große Freude,

die allem Volk widerfahren wird.

geräusch der litanei:

dorum darum dorum do da do

stilisiertes lachen:

Ha ha. haha. haha. haha. haha. haha. haha. haha.

erzähler:

Denn euch ist heute der Heiland geboren,

welcher ist Christus, der Herr. 

chor:

Alleluia

tanz nach gepfiffener melodie:

haha. haha. haha. haha. haha. haha. haha.

der engel:

Dorim darum dorum darum, dorum darum, 

dododododododododooooo

„Sehr schmertzlich“

vii. die heiligen drei könige
[soli: Elias Aaron Johansson, Thomas Volle, 
Ove Pettersson]

ton des heiligen nachts: [tonband]

hmmmmmmmmmmmmmmmmmm…

Fear not: for, behold

I bring you good tidings of great joy,

Which shall be to all people

the litany:

dorum darum dorum do da do

stylized laughter:

Ha ha. haha. haha. haha. haha. haha. haha. haha.

narrator:

For unto you is born this day 

A savior which is Christ, the Lord

choir:

Alleluia

dance to a whistled melody:

haha. haha. haha. haha. haha. haha. haha.

the angel:

Dorim darum dorum darum, dorum darum, 

dododododododododooooo

“With great pain”

vii. the holy three kings
[soli: Elias Aaron Johansson, Thomas Volle, 
Ove Pettersson]

sound of the holy night: [tape]

Hmmmmmmmmmmmmmmmmmm…
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erzähler:

Lelle mellab, lalle eucht

Ambe lembe levon nübe

Eucht! Der Stern!

der stern:

Zcke, zcke, zcke, zzccke, zzzzzcke, zcke ptsch

erzähler:

Der helleste Stern!

lichtapparat: [chor]

Flutet weiß, Flutet weiß weiß weiß

erzähler:

Und siehe der Engel des Herrn machte sich auf und 

erschien den Hirten. Und die Klarheit des Herrn 

leuchtete um sie.

[tonband]

„Propellergeräusch, dämonisch“

erzähler:

Und sie fürchteten sich sehr!

vi. die verkündigung.
[solo: Sofi a Niklasson]

geräusch der litanei:

do da do da do da do da

erzähler:

Und der Engel sprach zu ihnen:

narrator:

Lelle mellab, lalle eucht

Ambe lembe levon nübe

Eucht! The star!

the star:

Zcke, zcke, zcke, zzccke, zzzzzcke, zcke ptsch

narrator:

The brightest star!

light apparatus: [choir]

Flooding white

narrator:

And lo, the angel of the lord came upon them,

and the glory of the Lord shone round about them

[tape]

“Demonic sound of propellers”

narrator:

And they were so afraid

vi. good tidings
[solo: Sofi a Niklasson]

sound of the litany:

do da do da do da do da

narrator:

And the angel said unto them:



13

wiehern der pferde:

Wihihihihih, Wihihihihlhi, Wihihihlhih. 

chor:

Alleluia

erzähler:

Wei, wei, wei

Delandeorge wei

Wane wane wane

Fantemelen wane

Ätz ätz ätz

Denbeware ätz

viii. ankunft am stalle
[soli: Anna Zander, Thomas Volle]

erzähler:

Und sie fanden den Stall und Josef begrüßte sie

Aber Josef verstand ihre Sprache nicht

josef:

Bonsoir, bonsoir messieurs.

O, mon Dieu! Bonsoir, messieurs.

Parlez-vous français, messieurs? 

die drei könige:

Ah, eh, ih, ohm, uh, ah, eh, ih, oh, uh!

chor:

Bonsoir, bonsoir messieurs…

horses neighing:

Wihihihihih, Wihihihihlhi, Wihihihlhih. 

choir:

Alleluia

narrator:

Wei, wei, wei

Delandeorge wei

Wane wane wane

Fantemelen wane

Ätz ätz ätz

Denbeware ätz

viii. arrival at the stable
[soli: Anna Zander , Thomas Volle]

narrator:

And they found the stable and Joseph greeted them

But Josef did not understand their language

joseph:

Bonsoir, bonsoir messieurs

O, mon Dieu! Bonsoir, messieurs

Parlez-vous français, messieurs?

the three kings:

Ah, eh, ih, ohm, uh, ah, eh, ih, oh, uh! 

choir:

Bonsoir, bonsoir messieurs…
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trompete: [tonband]

Tataaaaaaaaaaaa! tataaaaaaaaaaaaaaa! 

sprechen der könige: [tonband]

Jooh! Eh! Eh!

erzähler:

Und die Weisen aus dem Morgenlande machten 

sich auf mit ihrer Karawane, mit Kamelen, Pferden 

und Elefanten

glöckchen der elefanten:

Bim bam bim bam bum bim bim bim bim

der stern:

Zcke zcke ptsch 

die drei könige:

rabata, rabata 

schnauben der pferde:

Puhrrrrr puhrrrr 

kacken der kamele:

B B B B KKKK Prrr-ah!

erzähler:

Kamelen, Pferden und Elefanten die reich mit 

Schätzen beladen waren, und der Stern führte sie

schnauben der pferde:

Puhrrrrr puhrrrr

trumpet: [tape]

Tataaaaaaaaaaaa! tataaaaaaaaaaaaaaa! 

the kings speaking:  [tape]

Jooh! Eh! Eh!

narrator:

And the wise men from the east set out with their 

caravan, 

with camels, horses and elephants

the elefant’s bells:

Bim bam bim bam bum bim bim bim bim

the star:

Zcke zcke ptsch 

the three kings:

rabata, rabata 

horses snort:

Puhrrrrr puhrrrr 

camels poop:

B B B B KKKK Prrr-ah!

narrator:

Camels, horses and elephants richly laden with 

treasure, and the star guided them

horses snort:

Puhrrrrr puhrrrr
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josef und maria:

Ramba ramba bamba

chor:

Alleluia

ix. die prophezeiung
[soli: Andreas Olsson, Mathilda Silfver Sidén, 
Sofi a Niklasson]

erzähler:

Und sie sah einen Berg und drei Kreuze 

aufgerichtet

Und sah ihren Sohn verspottet und mit einer 

Dornenkrone gekrönt

Und sie kreuzigten ihn

tonband:

„Plötzliche Hammerschläge. Nageln. Johlen der 

menge“

zurufe der knechte:

He hollah! he hollah! he hollah! Ave Rex 

Iudaeorum!

die pharisäer:

salada, sallada, sallada, sallada, sallada

jesus:

Weib, sehe! Das ist dein Sohn!

Siehe, das ist deine Mutter.

joseph and mary:

Ramba ramba bamba

chor:

Alleluia

ix. the prophecy
[soli: Andreas Olsson, Mathilda Silfver Sidén, Sofi a 
Niklasson]

narrator:

And she saw a mountain with three crosses

And she saw her son mocked and crowned with a 

crown of thorns

And they crucifi ed him

[tape]

”Sudden hammer blows. Nails. Cheers of the 

crowd”

servant’s shouts:

He hollah! he hollah! he hollah! Hail, King of the 

Jews!

the pharisees:

salada, sallada, sallada, sallada, sallada

jesus:

Woman, behold your son!

Behold your mother.
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josef:

kt, kt kt potz! kt kt kt kt Potz! kt kt kt kt potz!

der stern:

Zcke zcke ptsch

erzähler:

Maria aber bewegte all diese Worte in ihrem 

Herzen

maria:

Schlaf Kindlein schlaf! Schlaf mein Kindlein 

schlaf! 

josef:

Schlaf Kindlein schlaf! Schlaf mein Kindlein 

schlaf! 

maria:

Ramba ramba ramba 

chor:

Schlaf Kindlein schlaf! Schlaf mein Kindlein 

schlaf!

esel:

Ia ia ia ia ia ia

die drei könige:

Rabata Rabata 

der engel:

Darum dorum 

joseph:

kt, kt kt potz! kt kt kt kt Potz! kt kt kt kt potz!

the star:

Zcke zcke ptsch

narrator:

But Mary kept all these things, and pondered them 

in her heart

mary:

Sleep child, sleep. Sleep my child sleep

joseph:

Sleep child, sleep. Sleep my child sleep

mary:

Ramba ramba ramba 

choir:

Sleep child, sleep. Sleep my child sleep

donkey:

Ia ia ia ia ia ia 

the three kings:

Rabata Rabata 

the angel:

Darum dorum 
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x. sinfonia und nachwort
[soli: Sofi a Niklasson, Mathilda Sidén Silver, 
Thomas Volle, Andreas Olsson]

chor:

Und da er ward gekreuzigt

Da fl oß viel warmes Blut.

soli:

Jingle…

Rudolph…

Feliz…

I’m dreaming…

x. sinfonia and epilogue
[soli: Sofi a Niklasson, Mathilda Sidén Silver, 
Thomas Volle, Andreas Olsson]

choir:

And there he was crucifi ed

A lot of warm blood fl owed

soli:

Jingle…

Rudolph…

Feliz…

I’m dreaming…

16

klagelaute der maria:

Ahhhhhhhhh, ahhhhhhhhhh

 die heiligen drei könige:

oh oho oh oh oh oh oh oh oh 

Sehr schmertzlich

die pharisäer:

Rabata, rabata, rabata, rabata

jesus:

Mich dürstet

chor:

Eli, Eli. Lamma Sabachthani

Kt potz, k t Potz

Rabata, rabata

Dorum darum dorum

Ramba bamba

solo:

Alleluia

erzähler:

Aber Maria wußte,

daß er am dritten Tage wieder auferstehen werde, 

verklärt

chor:

Alleluia

mary’s wailing:

Ahhhhhhhhh, ahhhhhhhhhh

the three kings:

oh oho oh oh oh oh oh oh oh

With great pain

the pharisees:

Rabata, rabata, rabata, rabata 

jesus:

I thirst 

choir: 

My God, my God, why hast Thou forsaken me

Kt potz, k t Potz

Rabata, rabata

Dorum darum dorum

Ramba bamba

solo:

Alleluia

narrator:

But Mary knew

that he would rise again on the third day, 

transfi gured.

choir:

Alleluia
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A passion for unusual repertoire, combined 

with an expertise and instinctive understand-

ing of a wide range of periods and styles have 

become the hallmark of the Swedish conductor 

Fredrik Malmberg.

Active both as a choral and an orchestral 

conductor, Malmberg has worked with DR 

Vocalensemblet, Swedish Radio Choir, MDR 

Radio Choir, Latten Compagney Berlin, Con-

certo Copenhagen, Swedish Radio Symphony 

Orchestra, and the Mariinsky Theatre orches-

tra, to name a few.

Fredrik Malmberg is also in demand as a 

pianist and organist, working with the Mahler 

Chamber Orchestra and conductors such as 

Daniel Harding and Claudio Abbado.

In 2012, Fredrik Malmberg was appointed 

Principal Conductor of Eric Ericson’s Chamber 

Choir and Professor of Choral Conducting at 

the Royal College of Music in Stockholm.

Pär Olofsson is a Swedish composer, con-

ductor, and organist based in Stockholm,

Sweden. 

As a composer, Olofsson is most prolifi c in 

the fi eld of choral and vocal music. In his many 

compositions and countless arrangements, 

he combines rich and generous sonorities and 

whimsical ideas with rigorous craftsmanship 

and strict thematic development. 

He has written for a large number of formats 

ranging from solo voice to full orchestra. His 

works has been premiered by leading soloists 

and choirs in Sweden and abroad. 

Pär Olofsson has been a member of the 

Swedish Composer’s Society since 2011.
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KammarensembleN is one of Sweden’s most 

established and respected ensembles on the 

contemporary music scene. Formed in 1984, 

they are dedicated to the promotion of music 

by international and Swedish modern classical 

composers. Many of the members hold lead-

ing positions in Swedish orchestras and some 

are composers themselves, and they all unite in 

promoting the cause of contemporary music in 

Sweden.

Over the years, KammarensembleN has pre-

miered hundreds of compositions, building an 

impressive repertoire of works from the solo 

to the sinfonietta format. They have toured 

extensively, taking part in New Music festivals 

around the world, as well as producing a series 

of well-received CD recordings.

By commissioning and performing new 

works and touring internationally with a rich 

repertoire of Swedish music, Kammarensem-

bleN has consistently worked to support and 

promote Swedish composers both at home 

and abroad. Similarly, by performing works of 

internationally acclaimed composers for Swed-

ish audiences, the ensemble plays an important 

role in stimulating innovative creativity on the 

Swedish music scene.

Vokalharmonin was founded in 2004, as an 

ensemble specializing in the interpretation of 

early and contemporary vocal music. Fredrik 

Malmberg has been Artistic Director from the 

start.

The ensemble’s chief interest lies in explor-

ing new sounds and vocal techniques, which 

has led to a close collaboration with several of 

Sweden’s leading composers. Other musical 

partners, in Sweden and abroad, include spe-

cialist ensembles and orchestras, independent 

theatres, electronic studios, and music festivals.

In 2004, Vokalharmonin was appointed Art-

ist In Residence at the Swedish Radio, and in 

2007 the ensemble was selected Choir Of The 

Year by Rikskonserter (Concerts Sweden).

The ensemble’s recordings have been crit-

ically acclaimed, and the CDs Charpentier 

– Sacred Works and Soavi Accenti were both 

nominated for a Swedish Grammy




